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foremost introduction to Chinese poetry for those without access to the Chinese language.”!
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FIGEET -
However, despite the lack of epic and tragedy, Chinese poetry as a whole is not
more limited in scope or less profound in thought and feeling than Western poetry.
Though we may find it hard to name an //iad, a Divine Comedy, an Oedipus, or a
Hamlet in Chinese, the entire body of Chinese poetry presents as rich and varied a
panorama of life as any other poetry. While Chinese poetry may fail to compare
with Western poetry for magnitude of conception and intensity of emotion, it often
surpasses the latter in sensitivity of perception, delicacy of feeling, and subtlety
of expression. As an exploration of life, it can lead one into worlds unknown or
unfamiliar to Western readers; as an exploration of language, it presents a fascinating
display of verbal ingenuity and flexibility, with a distinct music which may sound
bizarre to Western ears but which has its own charms to those attuned to it.®
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Theories of Literature) 22538

Having made due allowances for differences in beliefs, assumptions, prejudices,

and ways of thinking, between different cultures and different ages, we must aspire

 The Art of Chinese Poetry (London: Routledge & Kegan Paul, 1962), pp. 155-156.
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to be transhistorical and transcultural, searching for literary features and qualities
and critical concepts and standards that transcend historical and cultural differences.
Otherwise we should no longer speak of “literature” but only of discrete

“literatures,” nor of “criticism” but only of “criticisms.” 7
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Chinese Poetry Kvi#Ey (FHEIFFHIEST) - MR IE— LB LE IR — A
R I {E The Essentials of Chinese Literary Art ( { I SCEEifGEE) ) - Ml
JE Essentials of Chinese Literature 5% A Short History of Chinese Literature 7 J§ -
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To return from the ridiculous to the sublime or at least serious: it may be true that,

as E. D. Hirsch has argued, the so-called intrinsic study of literature is really the

aesthetic study of literature and no more intrinsic to the nature of literature than

any other approach. However, I still think, as does Hirsch himself, that this is the

most fruitful and rewarding approach, because it focuses on the literary work itself,

7 JamesJ.Y. Liu, Chinese Theories of Literature (Chicago: University of Chicago Press, 1975), p.140.
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without necessarily neglecting its relations to the world, the author, and the reader,
whereas some other approaches tend to lead the reader further and further away
from the literary work and more and more into realms of sweeping generalizations
about anthropology, psychology, history, linguistics, and what not. To be sure,
these are all valuable academic disciplines and branches of human knowledge, but
if one is primarily interested in one of these, why should one choose to be a literary
critic?
It is perhaps necessary to reaffirm one’s belief in the value of literature and that
of literary criticism, when there is so much trendish talk about “deconstructing”
literary texts, about the nonexistence of literature, and about the impossibility of
interpretation...®
BIREHEE T AR - TR E S SR SR A
X R AR —— R R 1 S e A B BT 2 il S B2 AR ) 8 AN (EL 5 e AT S
AR EGE - ARFEENIVESE 7 XEBILAFEREE - BEEFEK - FHER
B—HiEY OB SRS - B —R > — (LB FIAE - %
P BRI AR E R B B AL (B PR A RS - B (RIS ERAL TR © 8
ISR HERALR ? | B RE— AT - (HRATLIENA - PR E—HE
BUERPBSCE—5E - U U E S T ERGE AR -
SORE (B ERAL - AfE © [EACERREZEE | (Modern Thought and Literature) »
ENE—EHER - e —(EEE2RHE M B (L (program) » DIFIERIFTE A R E - L
MHREOFAY] » FHIF ALY - EREMEE - AR DR THRE
TEEA S B FIRRALR » AIER @ SCER B ARG - (HANS ERY B i S B Al e B T
SALZE - SRR UE S B FE R — 3 T E - BT AE RSB R [ BRAEAE
BB | R — M BB AR MR - BRI EE ABRETR © “"We don’t really
put literature at the center but rather as part of a larger scheme of things. And the way we
approach literary texts is not so much for their literary historical value or as an aesthetic

object, but rather as a piece of evidence from which we can get at certain kinds of social

8 JamesJ.Y. Liu, The Interlingual Critic: Interpreting Chinese Poetry (Bloomington: Indiana University
Press, 1982), pp.75-76.
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and philosophical problems.” * EE L Z - 5252l B (AR FEE A E AN B SCER R
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% Stanford Report, April 9, 2003, p. 5.
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