HRESCE T /U
20064F 3 A H121~148
v e B 72 BE IR ST HIF 5T B

8 ASEEE Sy
— BRI B B~ R

AR
¥ R B SR R ATET R B

ALL NRET3EE ] (dandyism) HIHES > iF5E— L OFAKRAE iR
IR RERIR > FA3E BB A H AR IR ~ BB R FR R - B
(Paul Morand, 1888-1976) k¢ 5 B - FEERIKH. (Maurice Dekobra, 1885-1973) (13
W o EEFERRE XS FRAS=(A-ENER - (—) BB THEELE
IHE T SRS A8 B 2 MR R FESE (misogyny) ¢ () BREURFEEE (the macaronic)
BB EES (Flan-FIuitid R ~ - HACHEBRITHEEEE [franglais])
(=) REFER/KISHE FIZRE -

MRS T35 (ISR LUEE > FEREE R E & RS 2 BB
TER > 5t R BIERMEE EEG (gaze) TEY) o B BMEREE DIaT Mt ~ &
RSO > RIS T (dandy) o 1R 5 T FIEEE 20 BR @ B —HE
(IRR I > e 2 BRE RS LR MRS T-HUMMIER (the other self) o SEF A FHIRE T
FEMLRANERE » R CERREE » HFYE P E B ~ BSBUARR  (border
crossing)' © FIATHKEE S AL ELEIS STALIIRR 73 ~ BISK ERIFRIR ~ PERIFRER -
PR ~ B R IRABR 355 < IR RS HEE S ~ Syl ~ TEAT ~ FEA -
K 5 IR ARG S BRI REL -

FR AT R AZOOWSFKE R IAAN KRR (L0 D) o ERAM L
R RAT WA AEP R AT EGTANAG -

VARG TEREALE LRGNy FHOAREXT TG BATHFELL £
Bogag o BEEG I (RHRIE: FIMB—L=—tFRi) » (BEHHL K’
A FE FIoNEE) (Zb: FRARRT B XY R EME 0 20015 ) > H105-144
Peng Hsiao-yen, “The Dandy and the Woman: Liu Na’ou and Neo-Sensationism,” Tamkang
Review 35.2 (Winter 2004): 11-27.
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5 B AR R S - S B B 0 A B A e KT B A R U A ) (e
FIPVE AL 3 o A ORI B R RLIR PR 36 3 7 RS R AL, - £
af =~ ZOFREEECEBREEmE T EE S > #EH (borrowing) BUHTEESRE
(neologism) FTHIEHRIRHSE A o FERAVFEE WIELE - & 00 PSR i SO AN
&2 (Huxley) ) (KiiE#) (Evolution and Ethics) » {8 T§#{tJ (domesticate)
SBIRES - #l RaF SGEERN G R - ME G NIIR A RAFEAIES + = -
ORI EREL ~ X EMTHEREN THEAL ] (foreignize) ANBRES HUBNEERES - {13%
SCREEEAR FEm R BTG > B as T 2

M BRI e sEm > B IERR H THR b (domesticating method) I 52
b1 (foreignizing method) HNFETRMEH) - EFEMAT - HEFHHE (Lawrence Venuti) [

CEENIRBIE - BIEEShTFE) (The Translator’s Invisibility: a History of Translation,
1995) o fBLA B AL LIS > Je3E R BISR A RIEE AR A0 BOREE QR AER] - AR
GRS DIEREERBIE AR o 35 » SHRIVBIEEBIRE 7 B - 280
FUE VLML ORE » IR T REE R E IEIME (xenophobia) » # LU HEEE 2
(L BEEEBE L MAEE o 752 - RIBERLRGETEEE » M EBNENEE Lk
=i — 1 S RERIRE RIS %3 - thatid TR WIRIEEREE - G HIRE LS JERIRI
AR ] DU B R AU RIER B - DU RS o sk —R I - fE
— USR] (BIEE 2L « B MAGIE) (The Scandals of Translation: Towards an
Ethics of Difference) » #i & HTASHE 28 MR IER EFRIVY » KBRS L
P A EBEI DR DU BRI S B R A 1 -

IRT » AESF AR MR M Eh A S - BREAE BB LN AT ENIRE
TR MRS iR LR LB - H E AR RSB S LR A BB S LB
16 E 1 (agenda) 1 5 A% SC{ER(TIE A M - ARIRE RGN BHAC T ABI ALY
N~ RRBUFIER S ~ FASAERERE - IRIBERNE S » Men S —HEIER
W& o AR BT RS LI - B2 Bl A B E A FIEE ~ B2
2 BRI+ B 1R it SR LR BB A TAR B ST B L ~ ERRLE RT3 B S R 9% /5

2 Cf. Lawrence Venuti, The Translator’s Invisibility: A History of Translation (New York and
London: Routledge, 1995); The Scandals of Translation: Towards an Ethics of Difference
(London: Routledge, 1998); “Translation, Community, Utopia,” in Lawrence Venuti, ed., The
Translation Studies Reader (New York and London: Routledge, 2000); and “Translating Derrida
on Translation: Relevance and Disciplinary Resistance,” The Yale Journal of Criticism 16.2
(2003): 237-262.
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i

B o QIR MR LR s BB A R A T b BB > B8R
T HBORRE T AR TP AUERr © AREIEENT 7EHUMMEE - AR 5
{LRIER R LRI - TR R B RIERI TR LR RN RS AN R
I > (e a3 Tml SEEZN -

HES RAENFR R FIIEA 2 (Jacques Derrida) Sz 5P UL R (Gayatri Spivak)
(I s 1 AR - R —IRMAM o MRE— L =4 > JEHEH (Walter
Benjamin) FLEASTE GEEAUEAS) (“The Task of the Translator”) |1 > B 738 /7
[P E LS - B2 (meaning) HVRENIELUGGEER IR BRI 2 ar - PEREDHZE RS
RE TR SRR E I [ NP AR B IBUIR - TEREEARBIRE 5 2 29 EIEE 5 VR XY
W - fEfth 2 1% o A T R I O A RRIRRE S R E L
BEERIZ o - EMmaimdlEErsea & - #laEng B i ERE RS » i EE
TG OB SRS IR BIN - TS & 1 S L RIEE B B AT AERY (derivative) ©
B SACMEE S R AT » (IS Em T E TS (signification) 5
HETREE - AU B EE TR FE BEEE R - R S BEE e LIGE
B ERUAES B EORFRIFCCRE N - BRIt g SUERTESIERE
fats -

KRB - (EABEES ~ b ~ HRRFII AR L] - R T
FRATA 7 R s RS RL e AL VR (RBEEESCHVEE S ~ SUbERE R ~ TR ae A it
2 FraHEFRAVEIEET R - MR UG FAER E SCARRBIEE - e G ase - i
& CHEFEIIRERR R - A —E R BRI EH AR o ZAEE L
AROCERAS R EgE ~ I EE SO ~ ik ErERRLIIAN OB ~ REE - it B~ RIR
B DR R EE LGN - BIEEEENE T RS A € - QU
AR/ NERAOHES Y - BRSO T/ NS E B S A E AR o B(E R ) HUE
i (15 D b USRS R RGBT 7 B B BT S o A S
BIHIE » =~ —OFEEE CE R s o] » ERFEEOAER A

3 Venuti, The Translator s Invisibility, pp. 18-19; The Scandals of Translation, p. 11.

4 See Jacques Derrida, “Differance,” in Alan Bass, trans., Margins of Philosophy (Chicago:
University of Chicago Press, 1982), pp. 1-28; “Des Tours de Babel,” in Joseph F. Graham,
ed., Difference in Translation (Ithaca: Cornell University Press, 1985), pp. 165-207; Gayatri
Chakravorty Spivak, “The Politics of Translation,” in Qutside in the Teaching Machine (London
and New York: Routledge, 1993), pp. 179-200.

> Walter Benjamin, “The Task of the Translator” (1923), in Hannah Arendt, ed., Harry Zohn, trans.,
Illuminations (New York: Random House, 1988), pp. 69-82.
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FALIIBIRE = HRNRE RIS A ] 5 5 A5 SR A A - SR PY O URR B 2
TE N HEE 2 FEE G RAE B AU - 2 ~ #rafize ~ AR RUIE i
EBRM o BIEAHTRRIRAN AR IE R SE5E S AL B - SO DUEE S (R
FECF AR S ) AREEBEBIE R A Erh - BT S i AR AR AN
WPERRGR 2 MR E RS S AU E e - VLIRS 7 B G 2 B R A B R 2 28
EEE AL DR

—~ [¥0A43] £LiE

B eSOl H AR IR L -

— LV — BB (1907-1979) H%E iR U AZH) UiFE T
7 o FFIE—L==FNARIFILZE » ER88T T U > —ERE7E LESUE
FREE - ERAHIEE HANRAREZTY e AZHRY - 2— LOLFAITF]
[ BATEEHE > FLAANHABUERIER > Wsgths ~ F A
FREGGE N - #ASHEAE LR CE o R0 O AZH) M1 KRA) Bk
9 > [F@E KA RS T - Wl R e AFE#RDY BRNEE— L -
—OFERUTNEBEERIIRS maE R — > BHLE ~ bk ~ ZE RS
Fhafnd o (RN AT > B 7 —(8 T2/ NS FRr s - JgEE e
KBS B R > ANl ~ PRI s ISR SRS » K% DIEA REBITEH TS L
Bl BEE o SRR/ NG > £ — =0 LIBHEERIT - Efal T —@h
M - R R EIR T E R S DUE 5 S BL@ R S » [RBDRE TR 2% 2
(PR e 2 PR BRRE > R TR 2 R B LRSS TP b R4 -

e bAE - T2 BiREFERMVNR T DEE L E S - HE L
X TER/ING ) —F T E R B R IERSAN H i » BURHSCE R TER/D
Bt o HAKIERE » B EIRITBERIH CCERHM) BEHE—RE 5K Ny
JEGE o Bl B — ~ R =ER ~ REFERNF G SRS o R A - 1RIB
JBmER A — L= R E (BRV/INROWAT)  (BR/NRERRIT) - TER/D
1 —F B —E AR BREARERUE CUEEK) FRIERMERT IE
EVENG L (BLEEERVNR) o BRFCSCEEER - A o flan - W
H=BRFrfBEY T =1/t > Anm s —gg T3N3k - sREFPRR Y T—HFu
#t1 o HPAMEZERATER (2 v Mg o —MNXLISREEER TERIREGE ]
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i

(3> b s conte) %:2°°
1S SRR H SCAIRITE L - &R S H SCRlRR ke g R - fth
R EEAERA T2 v b BEIREAHER BRI RS A 2R - (HRE(th
AN o R » B Y GERP S B REAR GRS FTIIRE - 58— A SR < 0
H o BT T2y b g MiAA—E U MR R/ N o (e s E M iR/ Nt e H A
HEr R RIE L - RIS REGE A H e ryats TER/NES - (B H H AR
AR SCRE RSB IS TR SRS 8 B AR B CRIE T - B0 R PS sy
(RFAZAAZE) (BRI (Z+HZE) - 1686) K (FHEEMK) (F—1H
o) 7o
J 15 R AR @ RAPE LIRS TE /NSy - it — W _OF NGB E
BRILSCHE > AL SCRE R fh 8 4 KRS o i DUF A 2 SRR By - 5
AR > EIY-HERFELAIE T —5 =L/ o i) TEO/N ) REAITER
— N = F— N =OF ZERHREIRR ] o Hrh =+ TR E— LR
CRRIBEERN) “—F o o BB—A CEO/NGL) BER— L TR AR
— LIV » I8k T ———TF - FCIa R BRI R 0 - 81 [ BR B
NEESCEMANE » R+ HFE2 A 2 ZOO—ERRey () o SR EFEHR
5
i TEn ) » RHRTALL LT G R ARG EMREF o B Fif
o 2N E BRI E o CRIERB DR AITEG R o R B4 -
RGP REINN  RR2IFRFREBRBRITEN S Flhe e —0 8
B TURERF  AEXEETUAEHRTHR: —B T
FH RTHEB R o £/ AEE S ~ At o da i 4 B
BAM » BREA—AOEKE HALEME] ) CEAATHEEL &
WA EEAEFFRL "

CONsHER : (ERIFHORT) (ERIHGRT) » OlstERLE) (F=T

) (RT : 3mak > 19824 ) > H230-234 « F4 4« RE - BIegaF 5 4R HA

VA conte B % °

Bl 3% o

8 AU F T¥ ] 77 T#HF “tanagokoro” » %45 [F ] o Donald Keene ¥A “tanagokoro no
shosetsu” 49 & H 3t & R 3544 T £ \3L] 3 A Donald Keene, Dawn to the West: Japanese
Literature of the Modern Era (New York: Holt, Rinehart, and Winston, 1984), p. 800  H &
ZOO—F#H it RN 3% E i {E D 3) % » A “tenohira no shosetsu” & L2k & o

S ONsmBEA : CREEE) (RE:&E% 0 19265F) °

0 A ER : (E0DFY (RF : #H#4E > 20015F) » B553-559 AL P4 A L3
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ANRLRR SIS - TR O/ ) #SH SRR AR R » B i B B R
& o JIBmRA— L EFRY (ER/NRICET)  GRER/NG) - BV %
R/ NVE BAR/ NEsE > G IR R MR BT R AR — 1% - RO R TE R
SR AR RS 0 (—) S FHAREGABEIRME o HA AR - %8
FRRHRL T BRI - (H2HBR ~ AR ~ AR E R BLE IR - Al HA S
FERN : (Z) FR/NURIUER LR EY) - R/ R/ N K
8 o BUCETE MR H @8t ~ MBI B » 2R/ NI 8 S
KAE s (=) MIRR/NSE » ZR/NRINB AR5 7] feitnE
PR » iR P Er thi b > IR —i i H DR s =2 fIRIEE X
(1) HERR/ING > FR/NSR B > 2R N IR S I b R 2%
i o IEAMENEIRFRK > SR/ NG AT DML R RaRg ORpg ) o
— L=/ NEHREY (lmRRuEE) () (& &) (&id) F - fthiiE -
HARBEFAGAET > BRBALRS 50 @A T3] o &
EESH s RBLHEER 2003 §REDETRA - BRAETE
8 % A AR AME A — L OF R o R E XA FEFRFFGAME > 12
ABRGH  ZAME TEDFH] - i AEEREIMIME > PP
ABHAREIAM - AR ERGTRREGHIE (B0 AE) (&KNOE
KE) » BHELFVEGFENMMI L
(BEDIEARE) RIS —A TEO/NGR ) EBEES - HRPR— =0
o FEIRIGER T YRR IR/ NG o AE— UM VR B AR - )[BT 8LEF B
O THUERRESIRE TN FEFMEHE > BETABRE HRLEESE
SRR B E AR FRERRAT— A o 1 CENEANLL > R 7 R SO P A
KEJBIWERG TT o SRS o BRI BT (RS A se 6 3 » Wl H. TE D/
it HEEZ NGRS » 1) BniEr 2 R fOH A B 5B R o )1 TR
BAE— L E = ERAT BRI —RAN (BED) FRER/NS - DL
— A EFERVING (BB BIEA" o LA b Mo/ SO
X~ EXIXAELG L B ERANTEE > SEAAFED B IS o
WomssER : (ERIFICHT) GRERINH) » QUsmgssE) (F=+=%) (&
AL 0 19829F ) 0 H543-547 o
2o s O EAREE) (F—&) (RE: kst 19384 ) » H405411 °
Bk (BEE) o QURRASE) (B+—%&) (R¥E: 9k 19485%F) > &

401-423 °
WoNssER: (FAY) > (FYF—HA) (HFAEMK 1972484130 ) » H50-59
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RIIE7E
JISEE R DL S AL TR O /NG AR H AR EHASE R ¢ - Hih st
BEAMENEE - G- (BfEv) (BF) M Hm) (k) - @EEIEEAX
FIHACHECHE « AR T E 4B LR AR - BU' (Felw)  (fdE)
(B0 FIREWS)  (ZRZCKEREE) M GEL DOm0 ) (BEZHIITHE) ° &Lt
IR RAERRHEIR D (PR IR PRI L) A CIKHRRAIRER - &
A A OAEE NI RE & - fEEAZIRETE H W IRE S RIVELZER - 7£ ([
) e BEEEERESIREEE TG A o M T T Z I E - (S bR
FT6 o ZEAREEE - DARah 8 - o DERIIE - O - (IR 1 iEH
HTAERIEE 2 thER AR PR - R EFEREER BRI 2 B A FER
% > FERAGGHEIR AT 2 5 1T REPI R A SIS AR e ity - RS PAAR - &
FDURAERKC T o RUHSR] - S BRI i R A vHen e 1 IERCIE -
fAEGEE - (£ RFEERE IR - fBREA MR ACIRICE - (SRR B A T E
18 o BF - AR PR 3Rt G B A B —H - ISR AR 5 > #IERRs - (H
AMENER LTS - & (H G AR A B R AR S+ 3T - DRI i A
FEf I AT Rt - OB Ar A A - il A HE I e LT RIS 2 e 5E 1
JRIANE | SEEEFEL (epiphany) J—%1 » (HAEZ B2 LR - Ml b —fHifk
L B TR Il - SRR TGS B O e T
SRFETAL » 1SR AAS H— R R IR A T - ARSI HE P E R
fl S EEAN— (A RS L # B2 (UL EbRT ) > tRBREEEE - AN
HRIET T FOMR a2 5 - B S RRMRIE T ¢ 75 T i @ s 22
% o M TEO/NGR Y TR E%E PR N HEERIFERRL © 22 H AR T
Lt B (%) - SE2Erse il o S - Ale PkEh B
T RAHMREE - HE B A ORI AR - HA 2T - i RIRER
NP 2B - MESR AR A - (HANRILH ST AN RIRURRRE © 38 2L 20 FL ik
HBANEH 2R - (HAIEREHEETIILI6E © TR A &R - B EUR
AR PR - AR - RYE SCHIRIRETER » Z TR PRI AT
e o RIMEE L BAEMEANRE e - RF R0 S @A - kg
B BRSO E SRR R - BRI MM E SR ORE - K

B s (A@) » (E03) » 24260
O B (BRoARE (3) HE) » (FHXERR) > kA QImERsLE) (5
Z4+=%) (RT: ##4k o 19824 ) » A58 o
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M At AR R AR s AR 2P d R M B PR S e SO A28 RE - B Z TR/
a0 ASH LB nonsense conte (MEMIFKIRELT ) » nonsense HERHIEE
B E SRS RREE » conte AR I ABME AR S FE SRR L BRI -

A LAE R TER/NS ) (R ERIEEE) m00 - 30 i &SIk
IR HASTREIR T /NG AIERE - BB SR LRSS 252 « i
BRAEE - B2 LE e A Bk TER/NS S EATRRE T - it b
—E RIS > B T TSI - BCEEE R E8Y EfinE > —— T 'R LR
ZF o AT M HRREARR T = ~ s T & - ZHEEFBEhA
> HEYUS MR B b o DAL HEIIREA RS » B
[EEEEZ o 28 85 et AR E 170 ~ /SRS > B E CHHT L Bifs
FI5 & Hp A 2 I AL SR > AR e ba e o 38 =8 FRZ 2
a7\~ JUBRIY o BeERE R /7 (a0 -

MRHR TR RGP a3 9P A » S R O > M e 8y dE e @

— 8K EZ ) Feverish 8975 @ aqiRay » RIAPNE L > LA 8 ¥

oo RAGERR > T IRAQNLEE > o AR AT A A IHA] R AG s R o

BB R RBRGELREET o
EFEER bR TRCEE AL E AR - BE M ERNFEERL - 5ok
W SRR R R 9 ST 0 ARG R RS B AN o 530 T—%
KSR Feverish BE HEUIRIG ) —FJH > Feverish {E[FSCHEIE TS » #ZE
MR > BB A LR - hFE THRAIEYCR T artful AUSREER) > R
artful EISL o [FIERAY - 55 _(EZ R BANRATIG » fthSER : TIRMBGRE i
HEEE » % Spiritual HURSHITTEIRIUERHFZE (FBEIRELAN) - ) E% >
Spiritual /@ 3 o [MiAE 2 FL M HP IR 20T IR - LIS SRR © “A loving
caress”" (FRIGMIEME) o B RS — (8 L B8 B SRR A A 7 o R
fb BRI > (RIS 2 M T AR 2 SE R [ HH SR A sk » T2
S FAAE R BRI Kiss Wk 1 " (Kiss fB23C) e

mFES > SMEEERERE=OFR MBCEREEFNERE L - B
— /AU A8 e > SFBIREIES IR i 1E LIEGT o 7558 (85 R BIER S
G REEE S LA 138 5 A /7 XAacrl - CAERI2RIE - MEEmEL

T % (RBEHFL) » (FAEZRY F218 (1934594 ) » A
8 RlAjzz A7
9 RFla7 > Ao
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By FRERAER BRI RAE S T AR BT RIS

R > BUZANE Richard Pine FratHY “instanter epiphany” [R5
(bl z @ FE— ANOER— L =—OFEMRZEFE LR HHA MEwEE ) -
— N=OFR R NI NERE S HE > MEEE R USRS - 18
M BCLEGEE S FREfEss 7 REEH - —L—EEHEE Il T HEE
) EMERERTE - —OFREMERNIAZGE » KESHIEREENE
TEHTSCREEE - SE BRI F R M 5 o7 B AR SRR A A BRI 2t » {HAn

2K » VESREZIE RS R A i A ORI 252 77 e 2

BT R 2 P AEAR N ERIUF 2 S rT b - R BIR RS S '
B o ARG o MR EEIRAIN S U SGRAR R R EE s - Al
bt s B2 DU R BT FCUE R RIBRIE e g - (a0 532y T35
FlEE D PG 7 RB AR S RS BRI R - G T 2RI
& RV R BRI R E G, o AR R L thASE R SR > BB
—rEREER - EXROIFETE > ZFE TR{by 0 MBERroFE s
b1 SRSCHIsRE » KRB - BINOFAR FEE R R EGALIRT - BB th 4T
PERRREE: » —ER A 2T -

R BREEE BN LB ER LIS EERE HREL : ERAER—TERIUE
PEFATRRC o (AR S SRR R AR WA S & > ATRE g I
IR o BEIMBIBEE LT (WR LRUEEE) SIsChiIaF o ST L TR SR
(FIFEINI ) A HrIlel o F THEONE ) IR R0l - &M i {H2
St ERIRGIEE R THRE ) B RIEITAIEIR - AE SAEGR - BERE DT
2 HigEH G A R —(EERARAIIE L7 (metaphysical conceit) * i
G 7 EEREE o THID ) BELE R TPV (ke - (B2 OBz
/NEURR T ) FREERS MmN o Hodr T/ (0 ARG L BB FHEE - T
1 BB A% > Sep DIg N ThLagn) VMRS ) KIEALX
FH - FERMEA R o R FESE MRS Hom ERL RIS R R Y
HYEE RN - BE L TR ABYIMES ) RH—(REBIRA E BIERIEEE
R AE=OFRR—EFEERE T - @A L N EER R — %R
KIS SRATSEES - MR HOREEINER A -

15 (it EHIEEE) REIRZ AR TGS BE - WIGALGEEE AR ERE 72 A

20 Rjichard Pine, The Dandy and the Herald: Manners, Mind and Morals from Brummell to Durrell
(New York: St. Martin’s Press, 1988), pp. 25-26.
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43 > (1% B > tEBOE
RS BRERNEE  BARECH CREDET Sl
RIS o KO F A AL EFRAT BRI S FI(

TORAREE R o Rk T 4980k oY
B TR ) v LR ER IO B B o (H@IATE S R SRR 2 Al

HEM PR MM EEEAL - SCTEN - [ERLT G - 200 > T i
ahFEERARESFEER - ik 7 REERSAE RS - WS F mrE R
TEHIRERAIFAESRE « — R ABLCRIEAHBAN » BIAIBOR SRR : M
LERHRH - B/ MRS - ACBEE - PR o B E RN - MERNHER
MIFERFE L NG RE - S EARATER R AR » SR g (R LS
2e) > n]LUETE TEAEHiRR LRSS - 802 THRAMRR LRSS - B8
FERT TR 2 EIRORHEE S - thRIRERRY - JERIEE - (FE R EEA]
@ MERRIEE > 8ER S REK - fRER RS S #REE B » (HAER ENEIRY
HIRMESE - ElE 7 — A G REIECGT - R 7 RAREHEY - @R
BTt N TEFHSE ) fURE -

PRI T9GEASE “patent” HURERE » EIEHTRAREATAIRY - RIULAY
KA - BRIEE S RN IRGE - LA SRR R B TR
B HEZRTL » H— TR AER B H B — 2 LR ST - fa -

MRARERERZER T o PREFEHA » BHFEE - 1 " EFRs — G
B - M ORG-S BT R N2 H5 KB - BAm{EZ I E
B 2R o AR S [ A A ATE R - 308« TARIMAUR E 2 A1y
S > W% Spiritual YRS TE T ERIEZE - 0 TEFIHEZE ) S A -
E R AERE 2k - IR E IR AR KRG SO AR B T
OHH  WFF AR ERERE - TR 7 R AR AR 2 -

S REFREA

FIHATR AL - AR LR R ERIRAII e R 2 DU 2 BRSO - (HFR TR R
fe » e B REE R/ N NIRE T2 RUEVERER ARG - 72

Mog ks (MsmEaEL) 5 H-e
22 T‘gjﬁéi y §7 o
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R HTEEIRTESR . — R B an EORHRS - « BHLMm S - REFREBNMERE
IEHERN > R B R EAS AR AT o FEAEE 7K L (MR FABU A IREE T2 - B
EMEEE ~ ZREE - TN ~ B DU - (EEF F o 2RI B R Y
SCEREVS > RAMHTE S o MR SR L E AR S E BRI H AR » FHEEE
Botim 7 % 3 fERR BRSO ER - BB S R % 2 - MR YRS B
M o @SBV S - IERBIR EREF R SLAIEES « 81 > Ma
I HEH R SRS FLa s SOt (RS i S LAR (Lt M R S 22 » SRR AL
WIS AN o @ M SEEL@E s SULRIRS & o0k - i — b S miRE+
HenFE R iIE A« — TS EEE S - BBl SO LIRS » &
& NGBS SRS -

ST REEAR R TR AU o IREFBR T BSBIRRE ~ BISRAIRS )
TR » SRESEERR o IREFFIZC R BR PR MERE T 2 R » E 5k IR
TR — R » 2R IRE T H RIS » &R - 18 IE R MU B 5
HIRH o filb HAMR AR NI E S (préciositée) HIFHEE » DBEHEHEAZMERC
{E o fbB R AR & R R A MR LRE R TR > B N RE G - & THhE
LGSR ) PR

MepE 20 R ASRE ) A — U= H R » RREEBIBA ERER K
AL BT - EERRRIARIE TR o (RERRALE— L EFLL BV
VHIK) (La siréne des tropiques) LI, CENSHFIEATEERE) (La madone des sleepings)
—F > RS o B EREEREAE — L OFRRE— L =OF 1Y
BB 2 B0 - FEgE R T AfEE S - ERESENTEZEAR -
TANERNZ > MEAERIES T « EM OO FHEEcH - /EEIEFNH -
AR (Philippe Collas) A AJREFERIATHI » FILRFE - PN Bl e
(Scott-Fitzgerald)Mﬂ‘ﬁ%@%@ o MEENRFIEEIRTT - KBS B - MAEMMKNI R
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Dandyism and Border Crossing: Gender, Language,

and Travel in Neo-Sensationism

PENG Hsiao-yen

Both the Japanese and Shanghai Neo-Sensationists who began their literary
careers during the 1920s and 1930s were deeply indebted to the French modernist Paul
Morand. These writers, like the male narrators in their stories, were more or less self-
styled dandies, who made it a rule not only to live but to write in style. Dandyism is
basically about border crossing. Besides national and class boundaries, the dandy goes
beyond gender boundaries as well. The dandy and the modern girl are two sides of
the same coin; the modern girl is the reflection of the dandy’s self. A defender of good
taste and préciosité, he takes upon himself the duty of teaching the modern girl how to
behave and dress. But while he is infatuated with modern girls’ looks and refinement,
he is highly skeptical of their intelligence and fidelity, disclosing a deeply rooted
misogyny on his part.

This paper starts with the discussion of tenohira no shosetsu (Palm-of-the-
hand story), a genre Kawabata Yasunari learned from Morand and made famous during
the 1920s. Imitated by the Shanghai modernists, it was turned into a celebration of
dandyism. This kind of mini-story allowed them to cross the borders between the elite
and the popular, display the dandyish fascination with the female figure and misogyny,
and transform the exotic Modern Girl into a materialized symbol of modernist artifice.
In addition, the macaronic style and the unconventional mode of expression in these
stories reflect a way of life and an attitude towards the semicolonial metropolitan
world in Shanghai. Another characteristic the Neo-Sensationists share with the French
modernists is a passion for travel. Driven by the sense of being homeless, these
perpetual travelers, roaming the great cities of Europe or Asia, were infatuated by
chance encounters with seductive women, who either draw out reflections on the self or
manifest the epitome of modernity.

Keywords: dandyism the Modern Girl misogyny Neo-Sensationism
Palm-of-the-hand story
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